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Abstract

The article shows a recent example of symbolic ggalgy and attempts to analyse the
practice of reterritorialization of space by stregsultural and national character. The author
shows that globalisation might cause the disappearaf borders in advance of business,
work and study but on the other hand it can caosrgence of symbolic borders based on
cultural and national identity. The article is bde@ a limited research south Slovakian
villages with Hungarian populatidocusing on village signs written in runic Székelsting
which is identified by the author as transportetiomal symbols from Transylvania that
recently became ideal representations of authehtigarian culture. The signs create a link
to Greater Hungary, manifest the cultural and hisab supremacy of Hungarians and
signifies the territory, resp. reterritorialize® thpace. The reterritorialization process creates a
mental map that unites the Hungarian nation and/istioat meaning and territory are

strongly bounded.

Key words:Symbolic geography, de-territorialization, re-temmialization, national identity,

performativity, visual representation

Introduction

Inspired by Brubaker’s approach taking nation eatagory of practice, | examine the
manifestation of nationalism in the circles of Hhengarian national minority in south

Slovakian villages from a cultural sociological g@ective by focusing on the visual side of

! This paper is supported by the project of CzechnGregency Collective Memory and Transformation of
Urban Space (GBR GAP404/12/2531). | also would like to thank te tespondents for their kind participation.
The full version of this paper is published OlaB132).



nationalistic performance. | explore the appearaicgsual objects as a category of national
identity that is a practical usage with a clearnaartion to the cultural perception of national
symbols. Everyday experience organizes discourdelaalenges political action, but it has a
deep cultural and historical dimension that appesrglly. | argue that national identity is
seen as an imagined mental map that tries to pselhonto the map of political borders. One
of the most recent and visible manifestations f $kruggle is the case of village signs
written in székely writing in south Slovakian viles. | examine how Hungarian unification
and the symbolic geography of the Hungarian king@oenperformed, and analyse the
meanings of visual representations and objectsisnptrocess. | point to the relations between
nation and space (territory), national symbols jmed Transylvania) and performance of
national identity through székely writing. The repentations of the nation, in this case the

székely signs, need to be transformed to indivilual

¥ (Pic. 1. photo by the author)

Based on the historical names of the villages, dear that the south Slovakian region was
multinational and multilingual, inhabited by Slowaklungarians, Germans, Jews and Roma.
Relations between the different nationalities wesealways peaceful and were often
politically motivated. During the 1990s the questaf allowing Hungarian village signs was
seen as an identity struggle for the Hungarian ritinbiving in Slovaki&. From time to time

it has happened that during the night the Hungasigm disappeared or was vandalised, and
so the Hungarians defended their signs. By theoéttte 1990s, the signs became practically

invisible, becoming part of the everyday view a tandscape. In addition, during this time

2 Similarly, the issue of bilingual school certifieatwas connected to the language law of the gowarhlad at
this time by Vladimir Méiar. (bdvebb kifejtést igényel)



the villages placed the community coat of arms t@xir behind the signs in both languages.
In 2012 the first runic signs appeared in the negio

Pic. 2 - (photo by author)

As a consequence of the peace treaty ending WoaldlWhich was signed in 1918 in the
castle of Trianon at Versailles, the region becaant of Czechoslovakia — but the
nationalities remained. The Hungarian minority iav@kia, according to the last census in
2011, is 8.5 percent of the total population (Statky Grad Slovenskej republiky: 2011). Still,
while there was a decline in the Hungarian pergenteom 9.7 in 2001 and 10.8 in 1991, the
number of Hungarians is significant. After the \&lles treaty, a revisionist movemant
(Zeidler 2007: 65-78) was born in Hungary whichgtututo reclaim lost soil. Some of this
land is today part of Slovakia. More recently, tgdaadical right party criticises the treaty as
a tremendous injustice committed against Hungalng. iflea of revision is very popular in
Hungarian radical right circles, which includes gidditical party Jobbik Magyarorszagert
Mozgalom, the Uj Magyar Garda Mozgalom movenfeand others.

During the course of this limited qualitative resdeproject | met some of the representatives
of the Felf6ldi Baranta Szoévetség (the UpperlanaiaBta Association) who are organizing
the placement of signs in the székely writing i@ Wilages of the area under study. The
Baranta Association is an organisation focusingdangarian heritage and martial arts. |

made semi-structured interviews with them and witrer inhabitants from the villages with

% In the Hungarian case the common understandingedbionism was territorial. Hungarian revisionism
questioned the legitimacy of the treaty of Triamm questioned the result of the territorial diisof Hungary
after WWI.

* The Magyar Garda Mozgalom (Hungarian Guard Movejneas founded in 2007 and was dissolved by the
bench?? in 2009. The same year it was re-foundeests today under the name Uj Magyar Garda Monga
(New Hungarian Guard Movement). (Hivatkozas?)




the signs. Other sources of information include imeeports about the events of erecting the

village signs and video recordings about them whighavailable online.

Runic, old-Hungarian or székely writing

DIOATLONTTIS+A®IIT ¥ IEH-I:H‘Xa

NMLYL ((KJIi I HGYG F EEEDZS DZDCSC B A A

YHTOMMO 5LNHNXNTAHGAGTI XX2DD

252 Y X WVU0O0MU U U UTY TsZsS Ra P 6 0 0 O NY

(pic. 3)

Runic writing is a topic debated not only by layrtgarian nationalists but also in academic
and linguistic discourse. As Sandor (2014: 18) &ixysl, probably the most popular title is
“Hungarian writing,” and this term is used ideolcglly to support Hungarian nationalism
and is believed in these circles to be the oldesing of mankind, even a manifestation of
cosmic power. The argumentation over the use arahimg of the script has a long and rich
history. Sandor (2014: 18-23) callsitékely iras(székely writing)and argues that the
reason for calling it thus is that most of the antichronicles define it as székely writing, and
most of the artefacts displaying the script werenfbin the Székely land. The runic writing
found in Székely land has its origin in Asia andsJiiest brought to Europe by Iranian tribes
in the 7th century, eventually spreading to ther@aran Basin (Sandor 2014: 22). In this

paper | will use Sandor’s term “szekely writing.”

In today’s nationalistic, radical right contextékely writing is considered to be proof of the
European origin of the Hungarians, the depth af ihdture and its ancient pedigree.
However, this argument is not supported by thensifie community. Székely writing is
becoming popular not only in Hungary but also aiésts borders, within the circles of the
Hungarian minority groups living in neighbouringitets. Székely writing appears at different
levels and in different forms of everyday life (eafphabet pasta, on t-shirts and clothes with
text, calendars, books, even the Bible) and celetyr@bjects (e.g. high school matriculation
tablets, memorials) and also in education (as esui children). Of course one cannot deny
the business model that has developed around gagkiihg, with special shops offering the

goods mentioned above.

® The Székely create one part of the Hungarian iitdnatls in Transylvania. Székelyfold (Székely laiithe
Szekler land, from eastern Transylvania.



De-territorialization and re-territorialization

Feischmidt (2005: 5-6) argues, referring to Gupté Berguson (1997: 3-5), that there is a
shift in contemporary societies’ understandinglatps and the space around us. The
meaning of places and space is being de-terriipeihl According to this argument, under
today’s globalised conditions real places and ltealseem to lose their original meaning
(Feischmidt 2005: 5-6). On the other hand, theegpéaces like battlefields, places of
commemorative events, cemeteries, buildings, fesge and city squares that have become
symbolically important and meaningful for imaginsmmmunities (Anderson 2006). Gupta
and Ferguson (1997: 39-40) argue that localisedi@uis being abandoned and for this
reason we need to focus on the way that people€s/day lives and identities in places are
imagined. In much of the world, there is a certawbility of businessmen, workmen and
students in border areas and one could get theegajan that state borders are losing their
meaning and the idea of homogenous nation stag¥sdsng. Ferguson and Gupta (1997: 3-
4) argue that cultures are no longer fixed in platlé’associations of place, people and
culture are social and historical creations” thattaken as natural. Cultural territorializations

are the results of ongoing historical and politjpadcesses.

De-territorialisation of identity — if it is happey — can not be seen as a short term process.
The meaning of a place in relation to memory dagsiisappear, as Gyorgy (2013: 433)
argues. Cultural meanings are fixed in physicatggawhich are connected to national
identity and cultural memory. | would argue thatiowal and cultural identity is spatialized in
a new way, not only as a result of mass migratigratso as a result of cultural trauma and
nostalgia. It seems that in the national contextréhationship between place and identity is
taken for granted, and the feeling of localityakdn as naturally given to the group. From an
analytical perspective we can look at the wayshirctvthe issues of place and identity

visually appear and ask how their relations arhczlly and discursively constructed.

By studying visual objects, the research moves fiexhtowards images, and asks what, how
and where it is seen. Issues such as spatialitigrpgativity and semiotics become central to
the understanding of visual objects and througmtkecial reality. Emmison and Smith
(2009: 107) argue that “objects can operate asatolis of wider socio-cultural processes and
therefore serve as tools for a theoretically infednexploration of social life.” | am arguing
with an imaginary, and at the same time materigd asa metaphor for national and cultural

identity. A map is an object taken as an objeataier of information (Anderson 2006: 173)



which can show the borders of a state and theo$iaecity, but can also culturally connect a
nation. In other words, the attempt to stressdeetity and origin of places can create a
cognitive representation of a homogenous map ¢fi@bnd identity.

Territories are also understood as imagined maishve controversial relationships with
maps of political borders. Visual representaticeens to be the peak of the identity process
that is able to hold collective memory and natiadahtity together and draw a direct line to
territory. Durkheim (1995) reintroduced ritual &g tmeans by which collective beliefs and
ideals are simultaneously generated, experiencedafirmed as real by the community.
Individual identity is socially conditioned and argsed and experientially (including
visually) manifested through rituals. Alexander@g8029-32) argues that rituals in
contemporary societies have transformed into Hiilaelactions and performances. National
representations and their meanings are transndtdoe society and to individuals by these
ritual-like events and performances. The erectingllage signs | see as an attempt to create
a ritual-like event provided as a performative act.

Borderlands, nations and territory

Important factors in the relations of borderlantiores are memory and spatiality. Similarly
to Zombory (2011: 8) — who points out that natiadahtity is seen as a territorial issue and
the key to understanding it is collective memothe-issue of borderlands may also be
partially connected to collective memory. Benedintlerson, in the tenth chapter of
Imagined Communitiesvrites about the role of maps as a “basis of dizitg classification”
(2006: 173) which can work as a representationfairaogenous nation state but also as an
imagined map based on cultural identity. Tellingrists about a nation’s past does not mean

anything unless the past is related to a territory.

Brubaker’s argument that minority status, the matizing state and the external national
homeland should together be conceived as a fiebdwipeting positions, as an area of
struggle among competing stances (1996: 67), gisesppace to examine the mental map of
the former Hungarian kingdom as a struggle for aogylost lands and reconnecting all
Hungarians in one nation. There might be a comgedosition, but when stressing the
cultural level of nationalism we must also diffeiate between the political and the cultural
levels of this struggle. Brubaker refers to thatmall level of competing fields for
territorialization. There is a tendency at the wdt level to re-territorialize the space that



politically belongs to Slovakia but culturally isuHgarian. Transborder nationalism is
challenging the nationalizing nationalism of thatetnot by appealing to territory but by
practices of localizing culture, re-territorialimat by stressing cultural memory, and
recontextualizing the meaning of the space. Ihiattempt to transform the imaginary map of

identity into concrete places in a material-vispatformative way.

Visualization of Imagined Transylvania

... A proud nation with a great history; you needlispossess their people from
their past because with this you destroy theiromatAnd this is visible today too.
Everywhere, even in the stumpstatnd also behind the border, but only in
Székely land and Csangélahdjou can see that the people have national self-
awareness, that they have national identity, tiexetthey could not take it away
from them. And why? Because they still, that thetdmy is not learned from
books, and so on. | know because my grandfathdrtsany father. Son do not
forget that we are from the Szitfy4and. That there the scythian traditions are
still alive and the motives and the ornaments pttehwork, the carvings, the
folksongs, and it is enough to look at the székeithem. >

The cultural meaning of Transylvania has becomeodiiee strongest national symbols and
visual representations for the Hungarians. The inzag ideal representation of the
Hungarian man and woman of the Great Plain wasfwmamed to the representation of the
székely people after 1989, the Hungarian traditioriaority in Romania (Feischmidt
2005:18-19). The image of the true Hungarian mdwedtie mountains of Transylvania and to
the Transylvanian culture and heritage. It becamiel@alised place where the ancient,
authentic Hungarian culture is still cultivatedddrecame a counterpoint to the post-
communist reformist Hungary as the rural and autbéfungarian community that still
cultivates the ancient traditional Hungarian cwdturhe localisation of this authentic culture

® Contemporary Hungary; after the Treaty of Trianod920 Hungary lost cca. 2/3 of its territory.

" Territory of the Hungarian minority in Moldavia.

8 Szittya is the term for the nomadic tribes thaneanto the Pannonian basin (helyesen: Carpathésinb
during the migration period between the 4th andceéihitury. (A szittya fogalom tébbféle jelentéstimtamal bir.
Etimolégia?)

° Egy blszke egy nagy multra visszatekingp, akkor a maltjukt koll hogy megfosékiot, mer evvel tonkre

is tdszdd a nemzetiikot. Es az a mai napig is jbhtd. Mindehol akér a csonkaorszagbo, de akatéadratl

de egyed a székelyféldon és csangofdldon lehet latni, hagembdroknek a nemzeti 6ntudata, hogy a nemzeti
identitasuk hogy ott nem tudtak megfosztani és hody? Azér mer ottan még mindig a, tehéat a téremedzt
nem koényvekB tanuljak, meg minden... én tudom, hogy nekém ayap@m, nekdm meg azt mondta apamnak
hogy fiam ne felejtsd el, hogy mi szittya orszagralgyunk, tehat ott a szkita hagyomanyok a maigéloiek és

a motivumok és diszitések, a kivarasbdl, a fafatagia de népdalokba, de elég hogy ha megnézzik a
székelyhimnuszt is. (A szoveget érdemes lenne eleimmiként keverednek benne a régi és az Uj sAumtdk.

A székely himnusznak semmi kdze a szkita hagyonmamytp21-ben keletkezett.) Hivatkozas?



appeared in literature (for instance, in the reMdfahe writings of Albert Was$), movies

(that take place in Transylvania, e.g. “Kalanddralkiected by Béla Paloczay, 2008),
symbolic objects related to Transylvania (e.g. kémjszékelykapu) and cultural heritage (e.qg.
signs written in the runic alphabet, folk dancetk Eongs, and traditional clothing). There
was also a shift in travel destinations toward $ydwania. To go to Transylvania means to
search for authenticity (Feischmidt 2005: 2).

STVRTOK
OSTROVE ., )
OKOz- | a ZIHIVEHEAIOIANH
2 (v veso ]
'

Pic. 5. (Photo by the author)

10 Albert Wass was a Hungarian aristocrat and ndiinariter, born in Romania. During WW I he fled
Hungary and enlisted in the Nazi army. Recently Wigtings have become popular and even compulsory
reading for children in schools. See also Vers@6i ).



Pic. 6. (photo by the author)

The Practices of Re-territorialization

Now let’s get back to the villages. For many yearthe 1990s, the village signs in Hungarian
represented an identity issue as well. It was ateon struggle in villages with a Hungarian
minority, where the signs in Hungarian were remowsbat, defaced or damaged in other
ways. A few years later, in the early 2000s, thiedpuial signs began to form a natural part of
the horizon for my eyes, until recently. | persdynabuld not participate in the erection of the
village signs with székely writing, but there aterpty recordings on YouTubk depicting

the events. There are organisations that dealthétbe issues and organise the village sign
erection$’. The organisation with which | was in contact t@rto localise the village signs |
am referring to. The one erection | will write ab@umore detail happened to be recordéd,
at least partially, so the reader can get a seins@at such a performance of a székely-script
village sign erection looks like.

As | was informed, the event starts with lectuned a discussion about the runic signs and
székely writing, which is followed by the unveiling the signs, and concludes with a

1 Rovéstabla avatasok. [online] (accessed 17.11)2B4Ailable from:
https://www.youtube.com/playlist?list=PL8A39B4DOEAE75C.

2 Source: http://www.felvidek.ma/felvidek/regio/344tovas-helysegnevtablak-kerulnek-csenkere, (aedess
17.11.2014).

13 Homoly, Erzsébet. Felvidéki rovastabla avatas Céendajasvatan és Csorgdanline] (accessed
17.11.2014) https://www.youtube.com/watch?v=jl_0RBi&.



reception. Those present include non-profit orgeraas that deal with the issues of the
Hungarian minority in Slovakia, members of the Iamout association, and a member of the
far-right Hungarian political party Jobbik givespeech as well. The signs are covered with
the flag of the Arpad dynasty, which has becomeadriee symbols of the radical right. The
men in uniform are representatives of the Barardam who are the main organisers of the

event.

Village signs in székely writing can be found natyoin south Slovakia. They are also seen
in Transylvania, Hungary and other states in wiai¢fungarian minority lives. There are
more and more organizations and civic movements aitinterest in erecting village signs.
There is even a discussion between “traditiondliste strictly use the old alphabet without
any changes and “modernists” who create new synibpolstters like “w.” The Hungarian
radical right political party Jobbik is also engd@d supportive in the case of village signs.
There are two interpretations for this that | hameountered by talking to people. One
supportive view says that the signs in székelyimgitepresent national and cultural unity and
refer to the Hungarian history of the land. Theasiépr them demonstrate the Hungarian
identity of the villages; they refer to the histali past and to the present. The other
interpretation says that the signs are provocatnconly create unnecessary friction in the

relationship between the minority Hungarians aredntajority Slovaks.

The erection of székely village signs in south 8loa is a powerful identity performance
seen by the actors as celebrating the unity oh#ten. There is a difference between
commemoration practices in Hungary and in the egrcf the Hungarian minorities in
neighbouring states. Commemoration ceremonies mghlty are typically less sacralised and
are framed in more universalistic terms. Commenmmah Slovakia has higher status.
Brubaker describes this distinction by differentigtthe termdoly dayandholyday(2004:
170-171). A qualitative comparison is also drawralngspondent:

... there was an erection of runic village sigis tiegins, as usually anywhere in

Hungary. There it works, that people go there, &yadly they sing something,

erect the sign, reveal it and that’s it. In my eapmtoday Hungarian self-identity

Is in such a bad shape here, consequently the kdgelof history is very

deficient, then the people’s morality is totallypdeiched, they do not even care

too much about... We try to forge as much as plesdi address them, persuade

them to come to the local community house... ard thie also prepare a
presentation about the runic writing'..

“ “Volt egy rovastabla avatas, az (igy szok Keinil &ltalaba, mint mashol Magyarorszagon. Ottanvagy
hogy odamennek, esetleg valamit elénekelnek, iktasAblat, leszedik a leplet és vége. En gy gtond,

10



“It has the form of celebration. Now we have auleet often we invite a singer,
and there we have a kind of celebration ritual. @feetion of the village signs is
not happening like. That we simply put there thmsind reveal it®

The actors themselves are aware that they livéowaRia so it is not possible to speak about
uniting the nation in a political sense. It is syibgeography and the mental map that unites
Hungarians culturally. The map is not only mentabicual. Similarly to the székely writing,

the map of the former Hungarian kingdom appearsany places, such as cars, t-shirts, cups

or on the fence of a family house.

(pic. 7 — photo by the author)

The whole act of erecting the signs also has aetesgpritual dimension, as one actor who
places the runic village signs says:

According to ancient Hungarian mythology we tryrtbiate the signs ritually. So

to say the knowledge of our ancestors, to let tkeaw that yes, a new sign, a

new village, a new village sign was restored wiih lhelp of the old alphabet, that
the runic writing is at the beginning of the vil&atf®

The organisers developed a script for the perfoomar the sign erections. They refer to
Hungarian mythology and ancestors. Through thalritke act a reunification of territories is

happening. An imagined ritual-like event with refleces to Hungarian mythology is an

hogy annyira rossz allapotban van a magyarsag tebat a térténelem tudas, nagyon hianyos, akkwoélisan
le vannak totélisan zillesztve az emborok, nenagyan érdeklskot. Probaljuk igy 6sszekovacsolni a léhet
legtdbb embdrt megszolitanni, hogy ravonni hogjejigk el a kultirhazba és akkor ott a rovasiréadgst is
osszeraktuk..."Hivatkozas?

15 “Unnepélyes formaban valéjaban, hogy igy hogy muft van eladas, sokszor meg hozunk énekest is, meg
aztan van egy fajta sze.. szertartas, hat a téafds az minekunk most mar, nem agy zajlik, hHdgpkjuk a
tablat és leveszziik réla a legetHivatkozas?

16« a régi magyar hitvilag szerint, problajuk alékat felavatni, hogy tgymond, d@soknek a tudasat,

tudomasara hozni, hogy igenis egy Ujabb tablat, @gigb falut egy Ujabb falunevet allitottunk visszaégi
irdssu, tehat, hogy rovasirast is feltintettikia ééejin.”"Hivatkozas?
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elemental part of the performance. The performgias of the event is visually powerful.
The actors wear medieval uniform-like clothes arakena performance by singing songs (the
one in the video is the Székely anthem), mostlyHbegarian national anthem and use the
swish (pic. 8). The backstage of the event is lwglby use of Hungarian symbols, including
the Arpad dynasty flag and the Hungarian flag. @cter says:
“... yes for us, for the Hungarians there are yuckmbers, 1, 3 and 7. And these
numbers are included into the celebration ritudh the erection of the runic
writing sign. Usually three actors used to swisthwhe whip — that means the

number three. There are seven swishes — that getre:n and the unity of the
runic writing means the whole, the number offe.”

(pic.8)

The demonstrative part of the event refers to th@bdemonstrating Hungarian identity for
the actors themselves, for the audience, for thestars, for the village (its representatives
and inhabitants), for Hungary (through the politiéshe Jobbik party from the Hungarian
parliament) and for Slovakia. The act demonstritasthis is a land of Hungarians, the land
of ancestors. The székely sign demonstrates Huargaultural supremacy over Slovakia
(Slovakian territorial claims are not accepted imbgarian radical right circles, where the
Treaty of Trianon is questioned). The event desdrifbove is representative for what has
taken place in the other villages of the regiongW&-Pacifici (2011: 1362) argues that this
kind of representative event needs to be copied.

“I tell you how it was. People from village A carteeme and told me that they

would like to have a runic village sign. So | askieem, A is in such a good

condition? Thank God, not because of that, butumseaillages like B and C, but
mainly B have it — they were talking like this casdendingly. Now as you are

17« .es ugye szamunkra, magyarsag szamara vanrieke szamok, 1,3,7 es aztan ezt belevitte az egesz
avatasba, a rovastabla vatasba. Tehat ugy vamtmtahogy 3 barantas szokott ostorozni az jelehtranas
szamot, het ostorcsapassu hozz a 7 es a rovasiraseegysege meg az 1."Hivatkozas?
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telling this so interestingly, just be well inforthdisten. | would not exchange
one man from village B for ten men from village[&d you get it, what | just
said? Do you know why? They did not want it becauseelsewhere as well, but
because they feel like they would like to havéhigy need it, that there should be
a runic village sign. So, this is the differené@.”

The events of erecting signs have found their omthemce. The signs became representative
because they helped to influence the status pogfia village. There is a need to perform
identity and confirm cultural belonging.

Often in the interviews the issue of the thousaedryistory of Hungarians in the territory
appears. At the time Hungary entered the EuropeaonJits political leadership spoke about
returning Hungary to where it belongs, to Europethkir argumentation, when the king St.
Stephen converted to Christianity, the Hungariang#fom became part of Europe. Actors in
the székely sign erection events see the natimitdeg age in the pre-Christian past to which
the székely script belongs. One respondent takegrémted that the Hungarians were already
in the Pannonian basin when the Hungarian tribegearin the 9th century:

“...s0 king Attila, and it starts from the Szittirmes, so what they say, that the
foundation of the state was in 1000, that is nattmeed by any chronicle. So
there was no foundation of state in 1000, and wendt arrive here that time but
we converted to a, for us unknown religion and tsianted the hunt for runic
writing. There is written about it, there is prdof that. So St. Stephen as the one
who wanted to destroy the so-called pagan writiregywanted to tuck it away?

This argument refers to and corresponds with tberenationalistic, radical and restorative
process in Hungarian society and memory politics GY6rgy (2013) argues, the mental map
of the Hungarian kingdom and cultural space isdp&gitimised and internalized by the
masses in Hungary. Finding the imagined goldernodgenation, using symbols, visual
objects and referring to myths, ancestors and ahkmeowledge is a recently observable

process in Hungarian political and cultural lifén€Tsymbols of Transylvania are idealised and

'8 | have changed the names of the villages to AC Bo ensure anonymity of the informant. “Emondongyo
vot. Megkerestek a A-ak, aztan mondjak nekem, tsmpretnének rovastablat. Aztan én rakérdeztem, Aogy
ilyen jol all? Halistennek, ha nem, azért akarumler ha ilyen faluban is van, mint B, meg C, mélgd a B,
ilyen lekezeben mondtak. Most ilyen érdekesen mondod, hogy kégpel, figyelj. Egy B-t se cserélnék le tiz
A-ra, értetted, hogy mit mondtam? H& mér? Azért amk nem azér akartdk, mer mashol is van, haném az
akartak, merék Ugy érzik, hogy szeretnének, meg szukségik varhagy ott rovastabla legyen. No ez a
kilénbség."Hivatkozas?

19« tehat Attila kirdly, és szittyakortu keddik Ggyhogy, tehat az ami, azt mondjak, hogy allapitas, ma
hogy ezerbe vot, az egyik kronika se emliti, tedgrhmilyen allamalapitas nem volt itt ezerbe, mag reeakkor
jottink ide, hanem akkor folvottink, egy szadmunktegen vallast és akkor keaibtt el a rovasirasnak az
Uld6zése. Ezt irjak is, erre bizonyiték van. TeBagnt Istvan volt, aki az igymond poganyirast kirekirtani,
teljesen el akarta tiintetni.” Hivatkozas?

13



are becoming strong visual and mental elementsiifopning national identity in the
bilingual villages of south Slovakia.

Conclusion: The Map as Identity

As Péter Gyorgy (2013: 433) has mentioned, therdietealisation of the memory of place is
a long process. The places of memory do not digapges process is rather the
recontextualization of the meanings of the plaaktae transformation of their meanings. Re-
territorialisation of the land is happening througbual and material objects and
performances. The meaning of the territory neviethe place. De-territorialization of the
land might work on a political level based on tteals of a liberal economy model, but
culturally it seems that there are attempts thawg@that meaning is embedded in the territory
and is connected to collective memory. | have atdhbat the reason for the re-
territorialisation of this space in south Slovaksi@onnected to trauma and nostalgia. For
Hungary, the Trianon Treaty is a trauma that piyrtcefines and constructs Hungary’
relations with neighbouring countries like Slovakiie same thing is the case with the
nostalgia for the Hungarian kingdom. These two attaristics manifest themselves in the
székely signs because they refer to the Hungarayjdkm, the former golden age of the

Hungarians. This golden period is always presewidda historical map.

More village sign erections are planned and haea la@nounced. It seems that it is a
growing trend but not a massive one. The imagerandylvania and Transylvanian symbols
as true national symbols has spread to south Skvaklages. Székely writing seems to be
one of the strongest symbols that is used in th&slic geography of Hungary. Székely
writing defines the space where it appears so uunecally with its differentness that the
message for the environment is clearly broadcadgttl runic alphabet is just an element of
the imagined Transylvania that is becoming a ungysymbol for true Hungarian identity.
The radicals, for example, use this symbol veryscausly; they privatize the national
symbols as use them as visual representationgfdarty (e.g. the Arpad flag, the turul bird,
kopjafa, and runic signs). The nationalized meawningransylvania has become a product, an
image that can be “sold” everywhere a Hungariaronitiyplives. It is a sort of memory

business where runic signs are placed alongsidetitnee-mentioned national symbols.

For Hungarians the map of the Hungarian kingdowery well known either from school

history classes or from the rightwing practiceg thaplay them everywhere possible.
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Students learn about the Treaty of Trianon in sthod also at home from their parents. The
Hungarian minority in Slovakia is in a constanugtyle of position between Hungary and
Slovakia. The lack of homeland partly describessiheation of respondents who are aware of
the fact that they live in Slovakia and are Slogdizens, but culturally refer to Hungary. The
mental map of a culturally and spiritually unitedrigarian nation evokes the feeling of the
imagined golden age for radical right-oriented Hanmns. On the other hand, and
problematically, the mental map does not correlatle the political map, with borders
pictured as red lines on paper. Creating a new (ma®) on the basis of runic village signs
opens up space for acknowledging the reality opthigical map while focusing on the

cultural and historical map of Hungarians. In they the mental map of Greater Hungary

begins to feel real for transborder Hungarians.

: Rom%ia@.ﬁ&..

Sibie i

. ""(Romania)

(pic.9)
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department at Faculty of Social Studies, Masarykvehsity.

Bibliography:

Alexander, Jeffrey CThe Meanings of Social Life: A Cultural Sociolo@xford 2003.

Alexander, Jeffrey C. “Cultural Pragmatics: So&alformance between Ritual and
Strategy.” inSocial Performance. Symbolic Action, Cultural Pragics and Ritugledited by
Jeffrey C. Alexander, Bernhard Giesen and Jasdtast Cambridge 2006.

Anderson, Benedictmagined Communities: Reflections on the Origin 8pdead of
Nationalism.London: Verso. 2006.

15



Brubaker, Rogers. “Rethinking Nationhood: Natiorregtitutionalized Form, Practical
Category, Contingent EventContentiorvol. 4, no. 1 (1994), pp. 3-14.

Brubaker, RogerdNationalism Reframed: Nationhood and the NationaéQion in the New
Europe.Cambridge 1996.

Brubaker, Roger£thnicity without Groupd.ondon 2006.

Brubaker, Rogers, Margit Feischmidt, Jon Fox arahaiGrancedJationalist Politics and
Everyday Ethnicity in a Transylvanian Tov@xford 2008.

Durkheim, Emile The Elementary Forms of Religious Lifew York 1995.

Emmison, Michael and Philip SmitResearching the Visual. Images, Objects, Contexkt an
Interactions in Social and Cultural Inquirzondon 2007.

Feischmidt, Margit. “The Localization of HungariBxiscourses on Authenticity to
Transylvania.” inDeconstructing Transylvanj&dited by Margit FeischmidBudapest 2005.

Gupta, Akhil and James Ferguson. “Culture, Powlace?® Ethnography at the End of an
Era.” in Culture, Power, Place: Explorations in Critical Ambpology edited by Akhil Gupta
and James Fergusdrondon 1997.

Gupta, Akhil and James Ferguson. “Beyond ‘Cultuggace, Identity, and the Politics of
Difference.” inCulture, Power, Place: Explorations in Critical Ambpology edited by
Akhil Gupta and James Fergus@ondon 1997.

Gyorgy, PéterAllatkert Kolozsvaron — képzelt Erdély [The Zoinj — Imagined
Transylvania] .Budapest 2013.

Le Rider, Jacques. “Mittel Europa as lieux de méembin A Companion to Cultural Memory
Studiesedited by Astrid Erll and Ansgar Nunnirierlin 2008.

Nora, Pierre. “General Introduction.” Rethinking France. Les Lieux de Memogesdited by
Pierre NoraChicago 2001.

Olah, Gabor. “Reterritorialization of Space in So8tovakia - Visual Practices of Village
Signs.”Sociélni studiasol. 12. No. 1 (2015). oldalszamok?

Sandor, KlaraA székely iras nyoméban [On the Search for theeSz®¥riting]. Budapest
2014.

Smith, Anthony D. “Etnicky z&klad narodni identjtyational Identity].” inPohledy na narod
a nacionalismusedited by Miroslav HrocHPrague 2003.

Wagner-Pacifici, Robin. “Theorizing the RestlessnaefsEvents.’American Journal of
Sociologyvol. 115, no. 5 (2010). oldalszamok?

Zeidler, Miklos.Ideas of Territorial Revision in Hungary 1920-19&mulder 2007.

Zombory, Maté Az emlékezés térképei. Magyarorszag €s a nemaatssag 1989 utan
[Maps of Remembrance. Hungary and the Nationaltiteafter 1989].Budapest 2011.

Statisticky Grad Slovenskej republiky, Tab. 10, @itg’'stvo SR poti narodnosti —&tanie
2011, 2001, 1991, http://portal.statistics.sk/fileis-10.pdf.

16



